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Genre Characteristics of Objet Hats in Contemporary Fashion

Sun-Hee Park" and Eun-Hyuk Yim?'

I)Dept. of Interdisciplinary Program in Studies of Arts, Sungkyunkwan University; Seoul, Korea
Z)Dept. of Fashion Design, Sungkyunkwan University, Seoul, Korea

Abstract : Lately, unique hats, which worn by iconic figures in fashion industry, like Anna Piaggi and Isabella Blow to
express the originality and self-awareness, received attention from the mass media along with their styles. The purpose
of this research is to investigate, analyze, and media-specific characteristics of objet hats which are used to show various
items, shape up targets, and express the concept of attires. In order to fulfill this, this study focuses on objet hat designers
who have been influential from the 1980's to recent years. As for the research methodologies, this study conducts inves-
tigating examples from fashion related books, research papers, and websites along with literary research. Study of objet
hat is based on cases and works of designer in objet hat in contemporary fashion expression shape. As a result, objet hat,
First, the experimental work to maximize the effectiveness as a fashion objet containing the concept of designer in the
runway shows. Second, as pieces displayed on art galleries and museums, objet hats are recognized as artistically defined
world of conceptual designers' imaginations. Third, objet hats function as ways of celebrities' expression, who affects the
public as fashion leaders. Lastly, objet hat designers's activities operate the story and notion contained in the work through
a variety of genres. Objet hats, an independent fashion genre, which symbolize creativity and freedom, influenced the fash-
ion industry with astonishing materials, forms, and decorations.
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Fig. 1. Stephen Jones for Comme des Gargons
2006 S/S.
http://www.stephenjonesmillinery.com

Fig. 2. Stephen Jones for John Galliano
Homme 2007 A/W.
http://www.stephenjonesmillinery.com
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Fig. 3. Philip Treacy for Alexander McQueen
1997 S/S.
http://www.fiercerthanyou.com
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Fig. 4. Philip Treacy for Valentino Haute
Couture 2009 A/W.
http://mwww.style.com
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Fig. 5. House of Flora for Givenchy Haute
Couture 2010 S/S.
Louis Bou, Couture Hats (2012), p. 83.

Fig. 6. Noel Stewart for Hussein Chalayan
2013 RTW.
http://www.style.com
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Fig. 7. Vivienne Westwood 2009 S/S.
Fashion at Royal Ascot (2011), p. 198.

Fig. 8. Stephen Jones 2010 S/S.
Fashion at Royal Ascot (2011), p. 195.

Fig. 9. Philip Treacy 2008 S/S.
Fashion at Royal Ascot (2011), p. 193.
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Fig. 10. French Sailing ship by Philip Treacy 1998.
http://www.wornthrough.com

Fig. 12. ‘Anglomania’ Philip
Treacy's Orchid Collection 2006.
ANGLOMANIA (2006), p. 32-

Fig. 13. ‘Anglomania’ Crow
Mask by Stephen Jones 2006.
ANGLOMANIA (2006), p. 70-
33. 71.

2009.

Fig. 14. Piers Atkinson

http://www.vam.ac.uk

&) ZHo) LERF ©HA] Wlobjer ha)e] F=¥ E§ 151

20120l = A Adie] ks 71d
F=t ddle] B Fhe] FIA B o
EES RASE A N (Hatwalk) FA7F FHE WA
g 28] & ESFEVT % (Trafalgar Square)e] 3] shal
Z(1795~1857, General Sir Henry Havelock)olAlE 2
EgojAle] Bt AR Y Efo|re) ZEE £
o] ko] FaloldS A WP ThFig. 17). X 44(King
George 1V)9] 7[nPdolle AEE E29 BASIAL o&d 7
Zto] AR E BAL PE3lon =23 (Bank of England)
el Mode HUIFS] A1 QIER] B Bal<d(1778~1840,
Beau Brummell)o|Ale = AFOJES A7) Hx] g
A BAREste} dlsds Axgste Al71E RHEITHFg. 18,
19). ZAAJeA] 2 BA] & Tiztel o] 2E-2 A HA|xfE] <]
on|E ol tizlelye] A4t 73S nkgsle] trteld
o] & S FHe st ofE QEARE IS

=
T Uth= 7FsS AABRL )

gt AlEe] EdE HEE U U2 Hxe] 59 ofolgo]
H AAxEE dA A AP I35 842 ZRgstar Sl
53] 9 daee] shuR = = A 719 WA
3 v)d 7S Adsle 523 2002 x99} AE-S e
Wi ®skE ke A7 Aele 875 ddste A
AE-S sl Ach(Yoon, 2013).

2
Il
ﬂ>i
s

Fig. 11. ‘Rococo Futura’ by Stephen Jones 1994.
http://www.ashworth-photos.com

Fig. 16. Noel Stewart
2009.
http://www.vam.ac.uk

Fig. 15. House of Flora,
2009.
http://www.vam.ac.uk
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Fig. 17. Hatwalk Philip Treacy 2012.
http://mwww.vogue.co.uk

Fig. 18. Hatwalk Stephen Jones 2012.

Fig. 19. Hatwalk Noel Stewart 2012.

http://www.vogue.co.uk http://mwww.vogue.co.uk
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, Kelis), 2]3FH(1988- ,

7}, AE]2(1979- Rihanna), 22|31

Fig. 20. Boy George wearing a Stephen Jones

Fig. 21. Madonna wearing a Stephen Jones for

Fig. 22. Kate Moss wearing a Stephen Jones

hat 1983. Givenchy hat 1996. turban 2009.
Stephen jones & the accent of fashion (2010), Stephen jones & the accent of fashion (2010), Stephen jones & the accent of fashion (2010),
p. 93 p. 108. p. 181

Fig. 23. Sarah Jessica Parker wearing Mohawk
headpiece by Philip Treacy 2013.
http://www.usmagazine.com

Philip Treacy 2011.

Fig. 24. Victoria Beckham wearing pillbox by

http://www.telegraph.co.uk

Fig. 25. Lady Gaga wearing Dello headpiece by
Piers Atkinson 2014.

http://www.agrellcarving.com



Fig. 26. Kelis, ‘Scream’ feat. Atkinson's headpiece, 2010

http://www.youtube.com
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Fig. 28. ‘Feather Salad’ Philip Treacy's Process Film 2010.
http://www.showstudio.com

Fig. 30. ‘Binary Bitch’ by House of Flora 2013.
http://www.fascineshion.com
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Fig. 27. Rihanna, ‘S&M’ feat. Atkinson's hat, 2011.
http://www.youtube.com
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Fig. 29. Fashion film created by Stephen Jones 2004.
http://www.showstudio.com

Fig. 31. D'Hiver New Season film from Piers Atkinson 2013.
http://www.piersatkinson.com
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Table 1. Genre characteristics of objet hat designers' works

Genre Designer

Characteristics

Suggests a new direction in designing a hat with the innovative pieces containing the designer's sensitivity

Stephen Jones

inspired by the design icons like Elsa Schiaparelli and Charles James using unconventional materials such as

lurex, horsehair, chenille, lame, cardboard, wood brick, etc

Philip Treacy

Expands the designer's creative scope with pieces created by employing the geometric shape/structure
surrealistic senses using the natural materials such as daisy flowers, crawfish, snail, goose down, butterfly, etc.

Runway Show

Demonstrates the designer's unique techniques based on the inspirations obtained from an abstractionist

House of Flora
etc.

artwork, found objet, architectural style of the 1930s, using the experimental materials like glass fiber, PVC,

Noel Stewart

Breaks up the existing stereotype of hat and adds the handicraft elements made with the materials like fox fur,

felt, wool, trapper, quilted leather, painted veil, satin, silk, mesh, rainbow colored feather, etc.

Stephen Jones

Recognizes the cultural identity of England, and makes experiments style out of contemporary fashion

Royal Ascot
Philip Treacy Presents the visual diversity by emphasizing the unique design quality satisfying the dresscode of Ascot
Proposes a possibility that a hat can be recognized as an art objet and the relation between fashion and art with
Philip Treacy the pieces using the materials like felt, fur, straw, gauze, etc. with vivid color, bold dividing composition, and
asymmetrical shape
Exhibition Stephen Jones Expresses the designer's artistic senses included in the processes by taking a role of an independent fashion
P objet while transforming the general properties of a subject
Noel Stewart Shows the designer's aesthetics with the pieces emphasizing the formative quality inspired by the architectural
structures and abstract art styles
Stephen Jones Draws marketing effects through the synergy of combing a celebrity and brand image
Expresses the designer's marked individuality with the pieces of formative structure as complementing the
Sponsoring Philip Treacy simplicity of the clothing by emphasizing the rhythmicity of a hat in the forms of an objet of figure, objets,

feather, disc, and others.

Piers Atkinson

Enhances brand image through the mutual cooperation with the designer by adding the media onto the pieces

made with the materials like leather, embroidery, wood, decorated gold leaves, etc.

Philip Treacy

Delivers the making process of a piece and brand image through the visual medium

Stephen Jones . .
stimulations

Enhances the message delivery effect of the designer with the directed video using visual and auditory

Image Media
House of Flora

Delivers the design image concept exclusive to the brand through the collaboration with artists of various

genres including the shoes designer, installation artists, film producer, etc.

Piers Atkinson

Reflects the designer's value beyond the simple function of an accessory through the humorous and fun pieces

with the designer's wild imagination and bold colors like red, purple, yellow, pink, etc.
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